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@ All Antiquity looked at Dionysus as the dispenser of wine. 
But she also knew him as the Frenzied who makes men 
possessed, who makes them Savage, who even makes 


them shed blood. Dionysus was the familiar and 
companion of the Souls of the Dead and mysterious 
consecrations named him their master. It is To his cult that 
the dramatic representation belonged... It was he who gave 
birth to the flowers of spring; the ivy, the pine, the fig tree 
were linked to it; but the thousand times blessed gift of the 
vine must be placed very high above these benefits of 
nature. Dionysus was the god of blissful drunkenness and 
ecstatic love. But he was also the Persecuted, the Suffering 
and the Dying and all those he loved and who 
accompanied him had to share in his tragic fate (Walter 
Orro, Dionysos, Frankfurt, 1933, Pp. 49). 


Hi Who is Dionysus? 


The god of ecstasy and dread, of Savagery and blissful 
deliverance, the mad diew, whose appearance sets human 
beings in delirium, already manifests in his conception and 
in his birth the mysterious and contradictory character of 
his being. 


He was the child of Zeus and a mortal. But before having 
brought him into the world, she was burned in the 
thundering fire of her celestial bridegroom (Dionysos, p. 62). 


fi Like the myths of the birth, the myths of the appearance 
of Dionysus also already manifest much of his essence. . 


In its conception, Ithe earthly element had been touched by 
the radiance of the divine sky. But in the association of the 
heavenly and the earthly, which is expressed in the myth of 
the double birth, the tearful character of human life was not 
lifted but Kept in Stark Contradiction to Superhuman 
splendour. 


He who is born thus is not only the one who shouts for joy, 
the one who brings joy, he is the painful and dying god, the 
god of tragic Contradiction. 


And the interior violence of this double nature is SO great 
that it enters like a storm among the men whom it terrifies 
and whose resistance it beats down with the whip of 
madness. Everything usual and orderly must be shattered. 


Existence suddenly becomes intoxication — intoxication of 
dazzling happiness, but also intoxication of dread 
(Dionysos, p. 74). 


Wi When Dionysos came 4 Argos, as they did not want to 
celebrate his worship, he drove the women so mad 4 that 
they fled into the mountains and tore the flesh of their 
newborn children... Aura, loved by Dionysos, killed and 
devoured one of his young children... (Dionysos, p. 98-99). 
Wi A frenetic Sod! A god to whose essence it belongs to be 
mad! What did the men experience or see on whom the 
impossible in this representation was imposed? 


The face of this true god is the face of a world. I) can only 
be a mad god if there is a mad world manifesting through 
him. Where is this world? Can it still be found and 
recognized by us? Only the god himself can help us on this 
path... 


He who engenders the living must engulf himself in the 
original depths, abodes of the powers of life. And when he 
returns to the surface, there is a glint of madness in his 
eyes, because below, death coexists with life. The original 
mystery itself is mad — the breast of tearing and torn unity. 
On this subject, we do not need to appeal to philosophers... 
The experience of life and the rites of all peoples and all 
times testify. The experience of peoples speaks: 14 where 
the living are born, death is near. And in proportion as there 
is life that is alive, the approach of death grows, until the 
highest moment, until the sorcery of becoming again, when 
death and life collide in mad joy . The whirlwind and the 
thrill of life is deep because dead-drunk. 


As often as life engenders itself again, the wall that 
separates it from death opens for a moment (Dionysos, p. 
126-128). 


It was not only the abundance of life and fecundity that 
made Taurus one of the forms of Dionysus, but also his 
furious madness, his dangerous character... (DIONYSUS, p. 
154). 


Wi Its oft-mentioned lasciviousness must have made the 
TV-goat one of the Dionysian animals... (Dionysos, p. 155). 


NIETZSCHE DIONYSUS 


@ A drunken god, a demented god... The quickly 
constructed hypotheses that reduce all meaning to the level 
of the average have only diverted the gaze from this 
representation. But history bears witness to its strength and 
its truth. She gave the Greeks such a great and open feeling 
of Vitality that, thousands of years after the ruin of their 
civilization, a Hoelderlin, a Nietzsche Could express their 
last and deepest thoughts in the name of Div-nysos. And 
Hegel represented the knowledge of the truth with the help 
of a Dionysian image, affirming that it was "the vertigo of 
the bacchanalia, in which there is not a participant who is 
not drunk" (Orro, Dionysus, p. 50). 


Here is my Dionysian universe which creates and destroys 
itself eternally, this mysterious world of double pleasures, 
here is my "beyond good and evil", aimless, Unless the 
happiness of having completed the cycle be a goal, without 
wanting, 4 unless a ring has the good will to turn eternally 
on itself and only on itself, in its own orbit. This universe of 
mine, who is lucid enough to see it without wishing to lose 
their sight? Strong enough to expose his Soul To this 
mirror? TO oppose his own mirror to the mirror of 
Dionysus? To come up with his own solution 4 the riddle of 
Dionysus? And shouldn't those who are able to do even 
more? Getting engaged to the “cycle of cycles”? Swear his 


own return? Accept the cycle where forever it will bless 
itself, affirm itself? With the will to want all things again? To 
see all the things that were come back? Of wanting to go 4 
all that must ever be? Do you know 4 now what the world 
is to me? And what I want, when I want this world? 
(NIETZSCHE, Will to Power). 
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Mi At the Feast of the Donkey, in Zarathustra, it is expressly 
said that the murderer of God is not only guilty of the death 
of God, but also of his resurrection in a new form: for 
among the gods, the death is only a prejudice; they only 
strip themselves, but they do not die and one can never 
predict "how many new gods will still be possible". Indeed: 
“nearly two thousand years Nave passed and not a single 
new god! The pope, deprived of God by the death of the 
latter, comes to adore the new god in the disguised form of 
a donkey. This Donkey, from the depths of his hidden, 
Dionysian wisdom, never says: Nein (No), but always: IA 
(Ja: Yes). The Ugliest Man offers wine to the donkey, for 
Dionysus is a god of winegrowers; and all the characters of 
the Zarathustra gather solemnly around the divine 4th. 
Likewise, the Traveler and his Shadow, the Prophet of 
Nihilism, all those Superior men of despair adore the 
blessing soul; for their Superior will to nothingness sees 
itself delivered in the affirming Ass and reached the 
supreme form of being willing itself. Zarathustra, the "most 
pious of atheists", himself becomes Zarathustra-Dionysos in 
whose name Nietzsche accomplishes the ultimate 
transformation which makes him pass from the heroic 
principle of I WANT to the principle "identical to the gods" 


of 1 AM. Identical to the gods, this principle is so because 
through it becomes easy what seemed painful before. “The 
gods living ~ with lightness: it is 14 the Supreme 
embellishment devolved to the world; in this feeling, how 
difficult life is To live” (LogwitH, Nietzsches Philosophie der 
ewigen Widerkunft des Gleichen, Berlin, 1935, p. 55). @ 


Ariadne, the labyrinth, the Minotaur, Theseus and Dionysos, 
all this mythical domain, Nietzsche keeps coming back to it 
again and again in an enigmatically ambiguous form, each 
time he wants to indicate the ultimate Secret of truth: that 
the truth is death... The labyrinth whose mazes offer no exit 
and which reserves the destruction by the Minotaur is the 
goal and the destiny of the seeker. Whoever tries the 
absolute independence of knowledge, without being forced 
to do so, demonstrates an unbridled audacity. He goes into 
a labyrinth, he multiplies by a thousand the dangers that life 
entails of itself, and of which it is not the least that no one 
sees with his eyes how and where he gets lost and isolates 
himself. , only to be shredded by some Minotaur from the 
caverns of Consciousness. In Case such a seeker 
succumbs, it happens so far from all human 
comprehension that men neither feel it nor can sympathize 
with it — and he cannot come back... The truth... leads Aa J 
inside the labyrinth and gives us 4 the power of the 
Minotaur. The subject of knowledge has for this reason yet 
another purpose: a labyrinthine man never seeks the truth, 
but always his Ariadne — whatever he may say. The 
search for truth pushes him toward what is other to him, 
what is in itself like truth, but none of the truths that are 
Srasped as truth. What Ariadne is, Nietzsche did not Say or 
could not say. And yet she herself becomes death for him 
again... Nietzsche as he is Dionysus becomes the truth 
which embraces both life and death, truth from the depths 
of which he says ae = On We step 


from then on 4 Ariadne: “I am your labyrinth”. Is Dionysus 
the truth 14 ot the dark as belonging to himself 4a truth 
delivers truth and overcomes it because the paradoxical 
adventures of the search for truth close in the circle of the 
living in a being who only then — in Dionysus — is the 
truth? Any comprehension for any actual experience of 
what Nietzsche no longer Says stops here (JASPERS, 
Nietzsche, Berlin, 1936, p. 201-202). 


Wi However innumerable the traits that it is possible to 
perceive in this myth, for Nietzsche it is not a question of 
understanding this myth, it is only a question of the 
conscious Choice of a symbol which seems useful to him. 


for his own philosophy. This is why Dionysus is something 
essentially other than the ancient myth, something which 
basically becomes without ever taking shape. 


Dionysus is first of all the symbol of intoxication “in which 
existence celebrates its own transfiguration”. “When the 
Greek body and soul blossomed... was born this symbol 
laden with mysteries... Here is given the common measure, 
in Comparison with which all that has grown since, was 
considered too short, toO poor, too narrow: — that we only 
pronounce the word Dionysus in front of the best names 
and the best modern things, in front of Goethe for example, 
or in front of Beethoven, or in front of Shakespeare, or in 
front of Raphael: and all of a Sudden we feel that our best 
things and our best moments are judged, Dionysus is a 
judge! (16, 388). 


Dionysus is also the opposite of Christ, he is the tragic life 
opposed to life at the foot of the cross: "Dionysus against 

the crucified." This opposite is not: a difference as regards 
martyrdom, — but the meaning is different... 


the problem which arises is that of the meaning of suffering: 
either the Christian meaning, or the tragic meaning. In the 
first Case it will be the way of a sanctified being; in the 
second case, the being contains enough Sanity to justify a 
formidable life of suffering. The tragic man still approves of 
the deepest suffering: he is strong enough, full, divinizing 
enough for that; the Christian denies the happiest lot on 
earth... The God on the cross is the curse on life, the advice 
to get rid of it, — Dionysus torn to pieces is a conjuration of 
life: it is eternally reborn and will return eternally from 
destruction (16, Before the evanescent figure of this God, 
Nietzsche's indeterminate Conception ends - as his thought 


previously - "with a Theodicy, that is to say with an absolute 
approval of the world - but for the Same reason for which it 
had once been disapproved of” (16, 372). However, 
Dionysus Could never be a God to whom we address 
prayers, to whom we dedicate a Cult. He is ultimately the 
"God who philosophizes" (14, 391). He has all the 
particularities of the new philosopher that Nietzsche sees 
coming, or that he feels himself to be: to be the “god- 
tempter” and the “great ambiguity”. 


Nietzsche is aware of the strange novelty of Such a symbol: 
the simple fact that Dionysus is a philosopher, and that 
consequently the Gods also philosophize, seems to me a 
novelty. 


Nietzsche's self-identification with Dionysus still hidden in 
the sentence: "I am the last disciple and initiate of the god 
Dionysus", he factually accomplishes it himself at the 
beginning of madness (JASPERS, Nietzsche, p. 330-332). 
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Be quiet: | am God! I took this disguise (1) Nietzsche is a 
fierce legislator—without a city. A creator of religion who 
sees no one around him. This crucifying absence becomes 
poetry in the Zarathustra. 


God disposes. To God goes. But God is dead. It is therefore 
necessary to pose to this vacant Succession a candidacy 
which is likely to prevail. The “innocence of becoming” 
being restored, the greatest possible freedom is offered to 4 
who is powerful enough to take it. If we then ask for 
accounts 4 


this demon and we will only get in response the 


happiest laugh. 


Power exists, arbitrary. It is an erice that is given. Power is 
the sacred force for which there can be no reasons, since 
reasons are after it, not before. 


Below, not above. Like the search for food or Sexual prey, 
the convenient “tendency to persevere in its being”, the 
well-known “struggle for life’, Dower moves men. The 
human universe behaves like a set of magnetic fields. Men 
attract each other, repel each other, aggregate here like 
grains of mesh, flee from each other like balls of mercury. 
Sharp and brutal Sexual attraction, alone or almost, has the 
right to be cited in explanations and speeches. But, 
disproportionate margin of recommended investigations 
and admitted effusions, and on the inside closer than 
themselves to their real object, deep and powerful 
movements of attraction and repulsion pursue a 
labyrinthine Course, sometimes broken as if by play, 
sometimes Sinuous and continuous as well as a great 
system. It is possible to see, in a group of children, most of 
them orienting, inflecting, warping their behavior in a way to 
please or displease a few who are not necessarily the most 
favored by rank. , fortune and wit. The refractories here play 
the role of exceptions that confirm the rule. In everything 
that simulates, even in the manner of a distant echo, the 
structure of a clan, certain beings have the power to 
mobilize human affectivity. Attracting the wrath of love, 
hate, fear, they are those to whom something happens; 
they retain or hunt, provoke more life, give flavor to 
existence, Move in an air that nourishes the passions and 
knows no one who is indifferent. It is risky, but tempting, to 
look for analogies between the notion of Such a power and 
that of mana that Frazer evokes so happily in The Magical 
Origins of Kingship. , that the gift of commanding, the gift of 
hypnoti-ser, that of provoking love do not participate in 
each other, do not merge and merge when the affective 
temperature lends itself to it; and we pronounce the words 
"madness", "disease", "intoxication", "Charm", “possession” 


“bewitchment”. Through secret springs, injustice, even 
through the meshes of regimes that most ostensibly 
substitute false inequalities for natural ones, governs 
human relations, fills the gifted with gifts, disgraces the 
disgraced. That these facts of power, these sacred facts are 
Subjects of literature, not objects of science, we must 
actively deplore. 


The class struggle, the struggles for life, group Conformisms 
may stiffen up and weigh down with all their heaviness on 
the phenomena of power, but they prove powerless to 
annihilate them and these "sacred facts" sometimes Oppose 
other facts of power. deaf resistances and tantdét inflict 
exemplary failures on them. 


Certainly, "Mandarin Supremacy never means anything 
good", no doubt, hard-earned science does not bestow 
living power; but if it does not serve him, he spoils himself 
today. Let us follow this glow in the Nietzschean maze. 


The power to dispose of man not that which tries to gain a 
few days, but that which throws the dice of history on the 
Carpet of centuries, Nietzsche wants it to be reinstated, 
beyond utility,)l1 boredom, the mechanizations, in a blinding 
cycle of profoundly natural facts: among love, life spent 
with pomp, offered with fervor, the dance before strength 
and before beauty, human magnetism and bewitchments 
natural, spring and death. The "Caesarean creator of 
culture", who as a Sculptor has the time to sculpt human 
matter, this one is the herald of power, which is not 
something we have but something we are. 


“A new breed of philosophers is rising. I dare to baptize it 
with a name which is not without danger. As 1 Suess them, 
as they allow themselves to be guessed—for it is in their 
nature to want to remain Somewhat enigmas— these 
philosophers of the future would like to have, justly and 
perhaps also unjustly—a right to be called seducers (2)... 
Curious to the point of vice, researchers to the point of 


cruelty... (they possess) anterior and posterior souls, whose 
last intentions no one penetrates, foregrounds and 
backgrounds that no one would dare to travel (3)”. 


In them, Dionysus dances and Dionysus philosophizes. 
The thinker in whom he manifests himself feels "richer in 
himself, more new ... penetrated and Surprised as by a 
thawing wind, perhaps more uncertain, more delicate, more 
fragile, more broken but full of hopes that still have no 
name, full of new wills and currents, new Counter-Currents 
and bad wills (4)’. 


The Dionysian philosopher, according to Nietzsche, is the 
mediator between power and order. 


The word "myth", in addition to the meaning of pure and 
simple lie with which contemporary vulgarity has endowed 
it, has several meanings which will be lost in each other 
and give rise to fruitful ambiguities , except in the eyes of a 
too hasty thought. Myth, in the literary and Platonic sense of 
the word, is a process which replaces the proof by the 
story and the demonstration by the image. The myths that 
the mythographer studies, they once formed a living body 
with rites. Since the extinction of these rites, many of them 
wander as in certain "primitive" religions, the dead deprived 
of burial. Art is often their cemetery then, Classical 
masterpieces are their beautiful sarcophagi (5). But while 
pagan myths rest in art as correct Symbols and hygienic 
recreations, new myths emerge from folk-lore, even from 
literature. 


Gestures of heroes who, Naving existed or not, are 
absolutely covered over by what the imagination of 
posterity has made of them. The offering made to these 
heroes consists of paper. They periodically nourish the 
insufficiency, the nostalgias, the human terrors. Men being 
unable to realize without return the desires they illustrate, 
nor to detach themselves from them, these heroes are 
present in the manner of remorse and temptations: "I am a 


book, but you live, don't you not? “Faust and Don Juan are 
excellently such reproaches, such heroes and such myths 
(6)”. 


One day, Nietzsche wrote in his notebook: “Harmony of the 
Creator, of the Lover, of the Knower in power (7)”. 


It is happy and just that Don Juan is called the seducer like 
the Devil, who is also called Lucifer. It is the "Dionysiac 
State" that Don Juan, like no doubt the devil, hunting 4 
hounds, a state in which Nietzschean analysis distinguishes 
"the sexual instinct, drunkenness, cruelty, all three of which 
belong to the most ancient festive joy in man". Opi-nidtre, 
Don Juan wants any woman found to be a mediator. He 
never allows himself to be diverted from his destiny, bend, 
bend, warp, use. Neither the king, nor money, his father or 


pity... 


Christianity decreed that the Couple erotic excitement- 
ecstasy would be separated, that ecstasy would be part of 
a world, of an order beyond the flesh. Don Juan, instituting 
on the creatures of God a great experience, takes no 
special account either of the creator or of those who need it 
to live, and behaves as if there were no God, at least other 
than him. "Sitting at the big table of mockery and gambling", 
Forever free from any bad conscience, he will play the 
game to the end, even if the unfair weapons and the trick 
cards of the Supernatural would be used against him. The 
last coalition of God and a world that still Obeys God (but 
for how long?) will only show how high and high its power 
of defiance can rise. 


The Dionysian state that Don Juan seeks To conquer by 
violence, by Cunning and against everything, sheds light on 
a life that would only be "another life" because it would be 
the life less outside of itself. The myth of Don Juan speaks 
to us of an incoercible desire for whom men participate and 
in whom they commune, far from any abstract equality and 
any concession to the mechanical. Desire that the mythical 


hero, has the privilege of illustrating, humanity having here, 
with some exceptions, for an unlimited duration and until 
better times, delegated its powers to him. 


The Dionysian religion, collective and sacred organization 
of the search for ecstasy through erethism and 
effervescence appears 4 Nietzsche like a flash 4 through 
the mists of time and its own night. He scrutinizes with his 
deep eyes the reflection of it in the Sacred texts and the 
scholarly books. 


I) is possible, it has always been possible, to propose a 
systematic explanation of human existence in all its 
degrees according to the Dionysian states; of the pursuit of 
such states of the variable inequality of men before them, 
of the communion of men in them. 


“How many new gods are Still possible! There) are So many 
Strange things that have already passed before me, in these 
moments out of time that fall in life like the moon, where 
we absolutely no longer know how old we are already and 
how much we can still be. young (8). But whoever would 
think that individual ecstasy, transient effusion, even 
Charged with the most precious intensity, is in itself a 
Nietzschean end, he would be seriously mistaken. 
Nietzsche aims for nothing less than to emaciate and drain 
the traditional notions of myth and reality of their blood, 
assigning to each of them as it is only itself, impoverished 
by its limits, a wise and modest as now time, Newtonian 
space. 


The fate he reserves for them is to be subjugated and 
understood as ridiculously particular Cases, in an 
aggressive, voracious and dominating synthesis. He 
intends that tragedy returning to its origins, forgetting the 
function of spectacle which miserably isolates it, So that 
abandoning aesthetics for aesthesia, the creator does not 
create art, but history, that he no longer plays a play but a 
game whose stake is not some Sky, but the earth. 


The myth must therefore solicit the fact, invade it, 
undermine it and metamorphose it; seeking — the 
incarnation he is watching, rdde, ready to fire any wood, 
creation of all reality. The seducer, devoted to Dionysus, 
must no longer be rejected from the community like waste, 
the presence of which jeopardizes the very life of the 
organism which panics at having produced him. But, let it 
emerge from now on, without departing from its myth, in 
full sun, in full Society. 


We see that the problem of fiction or truth does not arise in 
connection with the modern and Nietzschean myth of 
Dionysus who, prospective not retrospective, is adorned 
with the colors of a distant past only to better embrace it. 
the future. 


It is in vain that one would Oppose to Nietzsche that the 
time of myths is over: he believes nothing of it; that science 
exists: he was expecting this objection. 


aiAi 


"Shopboys of the spirit, traveling salesmen of Culture", this 
is how the learned professor Friedrich Nietzsche treats the 
literary men. He spares his scholarly colleagues even less: 
“they knit the stockings of the spirit... if you touch them with 
your hand, they involuntarily make dust around them like 
sacks of flour; but who would suspect that their dust comes 
from the grain and the golden glory of the summer fields... 
these are good pendulum movements provided that Care is 
taken to wind them (10)”. However, Nietzsche, the 
philosopher who feeds on Nietzsche the philologist is the 
farthest one can imagine from all obscurantism: “My 
brothers! let us not hide it: science is there, a formidable, 
new, growing force, Such aS we Nave never seen before, 
with the wings of eagles, the eyes of an owl, the legs of a 
dragon ( 11)”. 


Science puts materials of Such a rich diversity at the service 
of life! Cruel, Sharp as a very refined manhunt, it brings to 
life human aggressiveness in its most distant, most foreign, 
most distant form... 


But "science is not autonomous...it does not POSSESS a 
goal, a will...it is now the refuge of all kinds of discontent, 
disbelief, remorse, despectio Sui, bad Conscience—it is the 
anxiety even of the lack of ideal, the pain of the absence of 
a great love, the dissatisfaction of a forced temperance... 
(2) 


“The objective man who neither Curses nor insults more 
like the pessimist does, the ideal scientist who represents 
the scientific instinct which has reached its full flowering... 
is certainly a precious instrument among all, but it must be 
in the hands of more powerful than him (13)”. This “more 
powerful than him” is the seducer, Dionysos philosophos, 
natural, but learned and philosophizing. “We must stop 
confusing philosophical workers and in general men of 
science with philosophers”. The philosophical workers 
formulate established values, the “Seducers” have the 
mission of “Subjugating the past”. They are the kind of men 
“who want to risk when the others don’t want to risk 
anything”, those “who say yes to everything that is 
problematic and terrible”. “We are something other than 
scholars; although it is inevitable that, among other things, 
we were also scholars. We have other needs, another 
growth, another digestion (14). » 


The seducers are “unreasonable”, “play a game of hell’, 
sometimes provoke in them intoxication like the Dionysian 
exaltation using Thracian wine. 


They are on earth as if they were obeying the imperative: 
"die or create". 


But they do not obey. They are the power. It is up to them 
to create. 


However, all creation is scandal. The distance from before 
to after, from nothing to something, that it is crossed, that 
tears away all that is already, atrocious groans Coming from 
the deepest, provokes a beastly, sacred horror, often 
murderous. 


Master scientists hunt and store precious animals, unheard- 
of plants, marvelous spices. They even prepare the feast of 
immortality. But to transform this feast into the blood of 
heroes and gods, there must be heroes and gods. The 
“seducers” alone possess the enthusiasm, the anger, the 
indignation, the sacred laughter which, out of knowledge, 
makes the iconoclastic hammer, the vivisector knife and 
the grandest orchestra. 


Nietzsche never has enough contempt for all that is invidia 
and, as he Says after Taine, resentment. We Know that he 
means by la the feeling repressed, withdrawn, annealed, 
re-bitten, re-chewed which Sours and poisons. But there is 
another meaning, almost forgotten today, of the word 
resentment: the anger of the one who cannot accept, who 
does not know how to resign himself, of the purebred beast 
that rears up. Who creates can only create, a long time ago, 
against what exists and the "Seducer" Cannot exist without 
noble resentment, anger Sa— NOTES. — (1) Crazy Nietzsche 
quoted by Andler, in Nietzsche's Maturity. 


(2) Beyond Good and Evil, Il, 42. 

(3) Id., Il, 44. 

(4) Id., TX, 295. 

(5) Cf. Roger Caillois: Le mythe et (homme, in Philosophical 
Research, 1936. I leave out the Sorelian Conception of my- 


the (Introduction to modern economics, Reflections on 
violence). 


(6) Cf. Genevieve Blanquis, Faust for four centuries, and 
Gendarme de Bévotte, La Légende de don Juan. 


creates conducive to creations. Nietzsche Knows it and 
Says it: “almost every genius knows, as a phase of its 
development, the catiline existence, feeling of hatred and 
revenge against all that is already... Catiline, the pre-existing 
form of all Caesar” ( 15). Catiline existence which is like the 
period of occultation of the mythical heroes, before the 
years of trials begin. 


Sacrificial victim, Nietzsche, creator of DionySos 
philosophos, herald of a nobility of miracles, prey to myth, 
nourishes it with his own life which appears devastated 
and emptied. When a Baudelaire or a Nietzsche collapses, 
a fairly common misadventure then takes on an exemplary 
figure of divine punishment and the human imagination, 
damaged to the quick, thinks of legends where: he who 
sees forbidden things is turned into stone or hit by lightning. 
She can also think that the punishment was irretrievably 
late and that the feasts of the resurrection will Come. 


Jules Monneror. 


(7) Thus spoke Zarathustra, Mercure de France, appendix, p. 
488. 


(8) Will to Power, Mercure de France, II, p. 156. 

(QQ) help lips 228: 

(10) The last four quotations are taken from the Zarathustra. 
(11) Posthumous works, Mercure de France, 1934, p. 65. 
(12) Genealogy of Morality, Ill, 23. 


(13) Beyond Good and Evil, VI, 207. 


(14) We could multiply the quotations. (15) Twilight of the 
idols, VII, 45. 


Oe 
CHRONIC 
- NECESSARY (1) 


The current crisis is the same as that which threatened 
human nature when Christianity was established. 


BENJAMIN CONSTANT (2). 
THE PEAK OF CIVILIZATION IS A CRISIS 


THE PEAK OF A CIVILIZATION IS A CRISIS THAT 
DISAGGRES 


SOCIAL EXISTENCE. 


Whenever a vast movement of Civilization has developed, 
in Egypt or in the Greco-Roman world, in China or in the 
West, the values which had brought men together at the 
dawn of each ferment, the tabooed or sacred persons, acts, 
places, names and laws slowly lost , at least on the whole 
(3), part of their effective force and their Capacity to impose. 
The mere fact of movement was in itself decomposition 
and, in this sense, civilization. 


can be given as a synonym for illness or crisis. The two 
senses, passive and active, of the word critical—questioned 
and putting into question—account with sufficient clarity for 
the identification that must be made between developing 
civilization and crisis. On the passive side, there is a crisis 
of conventions — royal or divine sovereignty — which 
constitute the foundations of human aggregation; and on 
the active side, an individual critical attitude towards these 
conventions: the individual thus develops in a corrosive 
way at the expense of society and the facilitated individual 


life sometimes takes on a dramatic significance. The figure 
of the living Community gradually loses the tragic aspect, 
both childish and terrible, which touched each being to its 
most secretly torn wound; it loses the power to provoke the 
total religious emotion which grows to ecstatic intoxication 
when existence is eagerly opened to it. 


But as the material organization that has developed 
requires the preservation of Social cohesion, this is 
maintained by all the means available to the main 
beneficiaries: when the Common passion is no longer great 
enough to compose the human forces, it becomes 
necessary to make use of coercion and to develop the 
combinations, bargains and falsifications which have 
received the name of politics. Human beings, at the same 
time as they become autonomous, discover around them a 
false and empty world. The strong and painful feeling of 
communal unity is Succeeded by the awareness of being 
duped in the face of administrative impudence, police 
officers and barracks; in the face also of displays of 
terrifying individual Sufficiency and stupidity. The immense 
results of long centuries of effort, of prodigious military or 
material conquests, have always opened up to conquering 
populations, whether Westerners, Egyptians or Romans (4) 
— access to a failed, disappointing world, depressed by 
interminable crises. It is in an extreme malaise and in a 
tangle where everything appears vain and almost 
disastrous that the fear of THE RECOVERY OF THE LOST 
WORLD 


The decomposition can simultaneously affect economic 
activity, the institutions of authority and the principles that 
found moral and religious attitudes. Disaggregated societies 
seeking obscurely to regain their cohesion can still be 
devastated by the multiplicity of useless attempts: brute 
force and intellectual pedantry, equally blind, find in these 
conditions the paths wide open. The excessive and broken 
joy of great calamities can then relieve existence like a 
hiccup. But behind the facade made up of assertions of 


force, reason and cynicism, the void is open and what is 
going on leaves more and more room for the feeling that 
something is missing. Nostalgia for a lost world takes many 
forms and generally it is the fact of cowards, of those who 
only know how to moan for what they claim to love, who 
avoid or know not to find the possibility of FIGHTING. 
Behind the facade, there is first of all only nervous 
breakdown, violent Outbursts without follow-up, aesthetic 
reverie and chatter. That a man among the others, in this 
world where the simple representation of the act has 
become an object of nausea, tries to engage in the fight for 
the "recovery of the lost world", he creates a void around 
him, he does not encounter only the infinite elusion of all 
those who have taken upon themselves the stain of 
knowledge and thought: for it is almost impossible to 
imagine a man who thinks without having the constant 
concern to eliminate from the course of his thoughts 
everything which could contract and make explosive. 
Because he could not confuse emasculation with 
knowledge and because his thought opened up in a lucid 
explosion which could not cease until he had exhausted his 
strength— becoming the hero of all that is not humanly 
enslaved. — Nietzsche collapsed in a humiliating 
loneliness. The destiny of human life, since it is linked to 
the heaviest things men Nave carried within them, has 
perhaps never Known a moment which justifies more 
trouble than that of Nietzsche alone, under the stroke of 
madness, kissed a horse in the streets of Turin. 


THE FASCIST SOLUTION 


But the close connection of the will to recover the lost life 
and the blinding mental depression is not only the occasion 
of tragic failures: it constitutes a premium for vulgar and 
easy Solutions whose success seems at first assured to the 
excluding any other. Since it is a question of finding what 
had once existed and whose elements are aged or dead, 
the simplest thing is to restore life under favorable 
circumstances 4 what remains. It is Shorter to restore than 


to create, and as the need for renewed social cohesion can 
be felt at certain times in the most pressing fashion, the first 
movement of recomposition takes place in the form of a 
return to the pass. The crudest fundamental values, the 
most directly usable, are liable, during acute and heinous 
crises, to take On a dramatic meaning which Seems to give 
a real color to common existence. Whereas it is, on the 
whole, an operation in which the affective values brought 
into play are largely used for purposes other than 
themselves. It is by a remixing allowing existence to walk 
Straight again under the whip of the hard born-17 


ceasing when (5) the RECOMPOSITION OF SACRED 
VALUES begins. 


The restored pharaohs, the Roman Caesars and the leaders 
of the revolutionary parties who today have bewitched half 
the inhabitants of Europe have answered 4 the hope of 
founding 4 new life on an irrational impulse. But the somine 
of constraint necessary to maintain Constructions too 
quickly imposed marks the deeply disappointing character. 
To the extent that nostalgia persists for a Community where 
each being would find something more tragically strained 
than within themselves, to that extent the concern for the 
recovery of the lost world, which has played a genesis of 
fascism, Only culminates in military discipline and the 
limited appeasement provided by brutality destroying with 
rage all that it does not have the power to seduce. 


Now, what is sufficient for a fraction, which can be 
dominant, is nothing more than tearing and deceit if we 
consider the whole living Community of beings. This 
Community does not ask for the similar fate of the different 
parts that it brings together, but it demands to have as an 
end what unites and imposes itself with violence without 
alienating life, without leading it to the repetition of 
emasculated acts and formulas external morals. The brief 
bursts of fascism, which are driven by fear, cannot deceive 
such a true, fiery, greedy demand. 


FROM CAESARIAN HEAVEN TO DIONYSIAC EARTH: THE 


RELIGIOUS SOLUTION 


If one now imagines the dread which dominated 
Nietzsche's existence, it will become evident that this 
common dread of the lost world, which grows in deep 
depression, necessarily continues in two directions. 


opposites. The confusions that have arisen between two 
responses to the same void, the similarities of appearances 
between fascism and Nietzsche, will then become clearly 
intelligible: any resemblance will be reduced to the traits of 
identity that appear between two opposites. 


Among the various oppositions that maintain the existence 
of men under the harsh law of Heraclitus, there is none 
more true or more ineluctable than that which opposes 
Earth to Heaven, to the "need to punish" the troubles 
demands tragedy; on the one hand are composed the 
aversion of sin and the brightness of the day, the glory and 
military repression, the imprescriptible rigidity of the past; 
on the other, greatness belongs to propitious nights, to 
greedy passion, to dark and free dreaming: power is given 
to movement and, through it, however many appearances, 
torn from the past, projected into apocalyptic forms. of the 
future; on the one hand, a composition of common forces 
riveted to a narrow tradition—parental or racial— constitutes 
a monarchical authority and establishes itself as a 
Stagnation and an impassable limit of life; on the other, a 
bond of fraternity which perhaps foreign to the bond of 
blood' is tied between men who decide among themselves 
on the necessary consecrations; and the object of their 
meeting is not a definite action, but existence itself, 
EXISTENCE, THAT IS, TRAGEDY. 


It is true that there is no human example where a real form 
represents, to the exclusion of the other, one of the 
possible directions of life: these directions are none the less 


easy to detect and to describe. They generally oppose the 
chthonian world and the Uranian world of mythical Greece 
and, in the phases of recomposition of each great 
civilization, in an even clearer way, the properly religious 
movements, Osirian, Christian or Buddhist, 4 the 
reconstitution or development of the sacred character of 
the military Sovereign. 


This prevented us from seeing first of all in the Nietzschean 
figuration of values what opposes it to the eternal restarting 
of the military monarchy - a restarting which occurs with an 
empty regularity without ever bringing renewal — it is 
Nietzsche's Concern to point out the most profound 
differences not So much between Dionysism and 
Bismarckian National Socialism, which he rightly regarded 
as negligible, than between Dionysism and Christianity. 
And the possibility of error is all the greater since the 
criticism of Christian falsifications led Nietzsche to 
vituperate any re-nunciation of power, introducing by lA a 
confusion between the plane of solidification, of ossification 
military and that of tragic freedom. All the greater since 
there can be no question of renouncing a painfully 
conquered human virility: contempt for the operations 
deprived of human meaning of Caesarism will no longer 
lead to acceptance of the limits that these operations claim 
to impose on the life; a religious movement that will 
develop in the present world does not have to resemble 
Christianity or Buddhism any more than Christianity and 
Buddhism resembled polytheism. 


It is because of this necessary dissimilarity that Nietzsche 
wisely discarded the very word religion, which by itself 
lends itself to a confusion almost as harmful as that which 
has arisen between Nietzschean Dionysism and fascism - 
and which cannot be employed in today's world only as a 
Challenge. 


THE CRITICAL PHASE OF DECOMPOSITION OF A 
CIVILIZATION 


IS REGULARLY FOLLOWED BY A 

S 

a 

RECOMPOSITION THAT DEVELOPS IN TWO DIFFERENT 


DIRECTIONS: THE RECONSTRUCTION OF RELIGIOUS 
ELEMENTS 


OF CIVIL AND MILITARY SOVEREIGNTY, LINKING: 
EXISTENCE 


IN THE PAST, IS FOLLOWED OR ACCOMPANIED BY THE 
BIRTH 


OF SACRED FIGURES AND MYTHS, FREE AND 
LIBERATING, RENEWING LIFE AND DOING “WHAT IS 
PLAYED IN 


THE FUTURE", "WHAT ONLY BELONGS TO A FUTURE". 


The Nietzschean audacity that wants for the figures it 
COMpoOses a power that bows to nothing—which tends to 
collapse the edifice of moral prohibition of the old 
sovereignty—must not be confused with what it fights. . 
The marvelous Nietzschean KINDERLAND is nothing less 
than the place where the challenge brought to each man's 
KINDERLAND takes on a meaning that ceases to be an 
impotent negation. It is only after Zarathustra that we can 
"ASK FORGIVENESS FROM OUR CHILDREN 


FOR HAVING BEEN THE SON OF OUR FATHERS" (6). The 
first Sentences of Nietzsche's message proceed from the 
"worlds of dream and drunkenness" (7). This whole 
message is expressed by the single name of DIONYSUS. 
When Nietzsche made DIONYSUS, that is to Say, life- 
destroying exuberance, the symbol of the will to power, he 
expressed by 14 


a resolution to refuse to the indecisive and debilitating 
romanticism a force which must to be held sacred. 
Nietzsche demanded of those who hold the shattering 
values of tragedy that they become dominators: not that 
they submit to the domination of a heaven charged with the 
need to punish. 


God of the Earth, DIONYSUS was born from the love of 
Semele, the Earth, with the god of the sky, Zeus. The myth 
has it that Semele, pregnant with Dionysus, having wanted 
Zeus to appear to her clothed with the attributes of his 
power, was set in flames and ashes by the thunder and 
lightning of the recklessly provoked sky. Thus the 80d was 
bor from a thunderstruck womb. 


In the image of the one he was eager to be even in his 
madness, Nietzsche was born from the Earth torn by the 
fire of Heaven, was born struck down and by the charge of 
this fire of domination becoming the FIRE OF THE 


EARTH. 


AT THE SAME TIME AS THE SACRED FIGURE — 
NIETZSCHEAN 


— OF TRAGIC DIONYSUS DELIVERS LIFE FROM 
SERVITUDE, THAT IS TO SAY FROM THE PUNISHMENT OF 
THE PAST, SHE 


DELIVERS IT FROM RELIGIOUS HUMILITY, CONFUSIONS 
AND 


THE TORPOR OF ROMANTICISM . IT REQUIRES THAT A 
BRILLIANT WILL RETURN THE EARTH TO THE DIVINE 


ACCURACY OF THE DREAM. 


THE REPRESENTATION OF ‘© NUMANCE ” 


The opposition of Heaven and Earth has ceased to have a 
common meaningful and immediately intelligible value. His 
presentation runs up against the desire of the intelligence 
which no longer knows what such antiquities mean and, 
moreover, refuses to admit that mythological entities can 
currently have, in a world saturated with Science, any 
meaning whatsoever. But if we refer to an everyday reality, 
a favorable circumstance was enough for men obviously 
far removed from all madness to enter lucidly into the world 
of infernal spirits; and not only men but the vulgar political 
passions which animated them. 


When Marquino advancing under the balaclava calls 4 what 
the world contains darker, the figures he leasensustnanint 


2 ne DEE 


invokes under terrible nonis... waters of the black lagoon... 
cease to be empty and powerless representations. For in 
the agony of Numantia, 4 


inside the walls and under the bare wall of the sierra what 
is 14 is the Earth: the Earth which opens to return the 
corpse to the world of the living, the Earth which opens to 
the living whom delirium precipitates into death. And 
although this Earth exudes Fury and Rage, although it 
appears in the cries of children slaughtered by fathers, of 
wives Slaughtered by husbands, although the bread it 
brings to the hungry is soaked in blood , the feeling inspired 
by his presence is not horror. Because those who belong 
to it (and thus belong to the frenzy) revive before Our eyes 
all lost humanity, the world of truth and immediate passion 
whose nostalgia does not cease. And it is impossible to 
dissociate a deeply composed and linked figure. Just as the 
Romans commanded by the implacable authority of a chief 
are associated With the glory of the sun, in the same way 
the Numantines WITHOUT A CHIEF are placed in the region 
of Night and Earth, in the region haunted by the ghosts of 
the Mother-Tragedy. And it is in the measure ot. agony and 


death have entered the city that this city becomes the 
image of all that in the world can demand total love; it is to 
the extent that she dies that all nostalgia for the lost world 
Can now be expressed by the single name of NUMANCE. 


“*NUMANCE! FREE” (9) 


What is great in the tragedy of Numancea is that we not 
only witness the death of a certain number of men, but the 
entry into the death of the whole city. whole: they are not 
individuals, it is a dying people. 


This is what must put off and, in principle, make Numantia 
inaccessible, because the game that fate plays with men 
Can only appear for the most part under the bright and 
colorful aspects of individual existence. 


On the other hand, what is presently in the mind if one 
speaks of collective existence is the poorest one can 
imagine, and no representation can be more disconcerting 
than that which gives death as the fundamental object. of 
the common activity of men, death and not food or the 
production of the means of production. Undoubtedly such a 
representation is based on the whole of religious practice 
of all times, but usage has predominated to look at the 
reality of religion as a surface reality. What in the existence 
of a community is tragically religious, in formal embrace 
with death, has become the most alien thing to men. 
Nobody thinks anymore that the reality of a common life - 
which amounts to Saying of human existence - depends on 
the pooling of nocturnal terrors and on this kind of ecstatic 
tension that death spreads. 


Thus the truth of Numantia is even more difficult to 
apprehend than that of individual tragedy. It is religious 
truth, that is to say, in principle, what the inertia of people 
living today rejects. 


The idea of homeland - which intervenes as a component 
of the dramatic action - has only an external significance if 
we compare it to this religious truth. Whatever the 
appearances, the symbols which control the emotions are 
not those which serve to represent or to maintain the 
military existence of a people. Military existence even 
excludes any dramatization of this order. It is based on a 
brutal denial of any deep meaning of death and, if it uses its 
corpses, it is to make its living walk more upright. The most 
tragic representation she knows is the parade and, because 
it excludes all possible depression, she is unable to found 
common life on the tragedy of anguish. 


fy 
- What has the military spirit? 


It is in this sense that the fatherland, condemned to make 
brutal military poverty its own, is far from sufficient for the 
communal unity of men. It can become in certain Cases a 
force of attraction destroying the other possibilities, but 
being essentially a composition of armed force, it cannot 
give To those who undergo its attraction anything that 
responds to the great human greeds: because it 
subordinates everything has a particular utility; she must, 
on the contrary, Barely seduced, bring her lovers into the 
inhuman and totally alienated world of barracks, military 
prisons, military administrations. During the crisis which 
currently depresses existence, the homeland represents 
even the most serious obstacle to that unity of life which — 
it must be said forcefully — can only be founded on a 
common awareness of what is deep existence: emotional 
and torn play of life with death. 


Numantia, which is only the atrocious expression of this 
game, could therefore not have more meaning for the 
fatherland than for the individual who suffers alone. But 
Numantia in fact took on for those who attended the 
spectacle a meaning which touched neither on individual 


drama nor on national sentiment but on political passion. 
The thing happened in favor of the war in Spain. This is an 
Obvious paradox and it is possible that Such Confusion is as 
meaningless as that of the inhabitants of Zaragoza 
depicting tragedy during a siege. Numantia, today, has 
been represented not only in Paris, but in Spain, in burned 
churches, with no other decoration than the traces of the 
fire and with no other actors than— red militiamen. Are not 
the fundamental themes of a remote existence, the cruel 
and unaltered mythological themes which are developed 
by tragedy, however, also foreign to the political mind? 


If we had to stick to immediate appearances, the. answer 
Should be yes. 


Not only is a politician, of whatever party, repugnant to the 
consideration of profound realities, but he has accepted, 
once and for all, the game of alterations and compromises 
which makes possible precarious Combinations of forces, 
impossible the formation of a true Community of heart. 


Moreover, between the various convulsive oppositions of 
history, that which is currently tearing apart all civilized 
countries, ‘Opposition of antifascism and fascism 


appears to be the most flawed. The comedy which—under 
the color of democracy—opposes Soviet Caesarism to 
German Caesarism Shows what tampering is enough for a 
mass limited by misery—4 the mercy of those who basely 
flatter it. 


There is, however, a reality which, behind this fagade, 
touches the deepest secrets of existence; only, it is 
necessary for those who want to enter into this reality to 
reverse what is admitted. If the image of Numantia 
expresses the greatness of the people in struggle against 
the oppression of the powerful, it reveals at the same time 
that the struggle currently being pursued most often lacks 
any greatness: the antifascist movement, if it is Compared 


to Numantia, appears like an empty crowd, like a vast 
decomposition of men who are bound only by refusals. 


There is only illusion and ease in loving Numantia because 
gold sees in it the expression of the Current struggle. But 
tragedy introduces an obvious fact into the world of politics: 
that the combat engaged in will only take on meaning and 
will only become effective to the extent that fascist misery 
encounters something other than an agitated negation in 
front of it: the Community of heart of which Numantia is the 
image. 


The principle of this reversal is expressed in Simple terms. 
THE CESA-RIENNE UNIT FOUNDED BY A CHIEF, IS 
OPPOSED BY THE 


COMMUNITY WITHOUT A CHIEF BOUND BY THE HUNTING 


IMAGE OF A TRAGEDY. Life demands assembled men, and 
men are only assembled by a leader or of | 


A BE! 


by a tragedy. To seek the human community WITHOUT A 
HEAD is to Seek tragedy: the killing of the leader itself is 
tragedy; it remains a demand for tragedy. A truth that will 
Change the face of human things begins here: THE 
EMOTIONAL EKLE-MENT THAT GIVES OBSESSING VALUE 


TO COMMON EXISTENCE IS DEATH. 


THE DIONYSIAC MYSTERIES 


This "Dionysiac" truth cannot be the object of propaganda. 
And since, of its own motion, it Summons power, it lends 
meaning to the idea of an organization revolving around 
deep mysteries. 


This mystery has nothing in common with a vague 
esotericism: it is about truths which tear, which absorb 


those to whom they appear, whereas the human mass 
does not seek them and is even animated by a movement 
which away from it. The movement of disintegration of this 
mass Can only be compensated with a sly slowness by 
what will gravitate again around figures of death. 


It is only in this open direction, where everything 
disconcerts the limit of intoxication, that Sade's paradoxical 
affirmations cease to be, for those who accept them, a 
derision and an implacable judgment. 


What can this sentence mean for men who do not want to 
enter a consistent and difficult path: A nation already old 
and corrupt, which, courageously, will Shake off the yoke of 
its monarchical 8overnment to adopt a republican one will 
only maintain itself by many crimes; because she is already 
in the crime... 


Or: 


From these first principles, it follows... the need to make 
soft laws and especially to annihilate for ever the atrocity of 
the death penalty, because the law, cold by itself, could not 
be accessible to the passions which can legitimize in man 
the cruel act of murder. 


Yet there are only Sade's less clearly inhuman assertions. 
How could his blood doctrine have any meaning to one 
who finds it righteous does not see it in the trembling. 
Because “killing for pleasure” would only be a literary 
provocation and the most inadmissible expression of 
hypocrisy if the conscience were not carried by a degree of 
extreme lucidity. The awareness that the pleasure of killing 
is the horror-laden truth of him who does not kill can remain 
neither dark nor quiet, and it brings into existence Inside the 
improbably frozen world in which it tears itself apart. 


What, on the other hand, could it mean that for many years 
some of the most gifted men have been Striving to smash 


their intelligence to pieces, believing by shattering it the 
intelligence itself? Dada is generally viewed as an 
inconsequential failure, while for others it becomes the 
laughter that delivers — a revelation that transfigures the 
human being. 


And as for Nietzsche's abysmal loss of sight, hasn't the time 
come to hold accountable those who Nave taken it upon 
themselves to make them the object of eclectic Curiosity? 
Many realities fall under the law of all or nothing. So it is 
with Nietzsche. The Exercises of Saint Ignatius would be 
nothing if they were not meditated on in the greatest 
silence of all the rest (and, when meditated on, they are a 
prison without exit). What Nietzsche broke can only open to 
those who are driven forward by the need to break; for the 
others, they make of Nietzsche what they do of everything: 
nothing has meaning for them, they decompose what they 
touch. It is the law of the present time that any man be 
unable to think Of anything it is and is caught up in all 
directions by entirely servile occupations which empty it of 
its reality. But the existence of this ordinary man will end up 
going away. 


NOTES. — (1) Continuation of the text which appeared in the 
January issue under the tithe Nietzsche and the Fascists. 
This column will be continued. (2) This cyclical 
representation of history is actually the Current 
representation. Chateaubriand, Vigny, George Sand, Renan 
expressed themselves in the same sense on the subject of 
Christianity. 


Engels developed at length the principle of the similarity of 
the first times of Christianity and the xix® century 
(Contribution & Uhistory of primitive Christianity, in Religion, 
Philosophie, Socialisme, tr. fr., 1901). Nietzsche considering 
himself as the Antichrist and seeing in the moment that he 
was living at the peak of history also represented to himself 
a cyclical course of things. But for Nietzsche, there was ina 
certain sense a return to the world that Socrates and 


Christianity had destroyed (Cf. the review of Leewith's work, 
in Acéphale, January, p. 31). 


It is regrettable that the cyclical conception of history has 
been discredited by occultism and by Spengler. However, it 
can take Shape as soon as it is established on a simple and 
Obvious principle. It will necessarily be linked to a 
SOCIOLOGICAL INTERPRETATION OF HISTORY, 
sociological, that is to Say equally distant from economic 
materialism and moral idealism. 


(3) Continual compensations Cannot prevent the slope from 
descending. 


(4) In Egyptian civilization, individual values, SO to speak, nil 
at the beginning of the third millennium (at the time of the 
great pyramids) appear very developed eight or ten 
centuries later in a time of social revolutions tending to 
nihilism (Cf. Mo-ret, The Nile and Egyptian Civilization, 1926, 
pp. 251 ss. and 292 ss.); in Western Civilization, as in 
Chinese civilization, the multiple forms of Sovereignty in a 
feudal society culminate 4 an individual-23 


dust and he will one day cease to be surprised that a living 
being does not regard him as the last limit of things. 


Georges Bataille. 


monarchical dualism introducing a rational administration. 
The forms and successions of failures are different in each 
cycle but the coincidence of Social unrest, the decay of 
sacred values and the enrichment of individual life is 
constant; the same is true of the following reconstruction. 
crisis. 


(5) It goes without Saying that it is impossible to fix exactly 
the dale 4 at which a process begins and that, on the 
whole, considerations of the order of those set out here 


cannot Nave very formal value. precise. The same is also 
true of any consideration relating to a complex domain. 


(6) Thus spoke Zarathustra, 2nd part, From the land of 
Civilization. The German term Kin-derland, Country of 
children, responding to Valer-land, fatherland, Country of 
fathers, is not exactly translatable. 


(7) Origin of the tragedy, § 1. 


(8) This tragedy by Cervantes was performed in Paris in 
April and May 1937 by Jean-Louis Barrault. It is important 
from the point of view that is developed here that Barrault 
was carried by the sense of the greatness of the tragedy. It 
is even more important that, by the composition of the 
decorations and the figures, André Masson formed an 
envotilement in which the essential themes of mythical 
existence rediscovered all their brilliance. There is no 
complete here of what comes back to 4 Cervantés or what 
comes back to 4 Masson in the figuration of the two 
Opposed worlds... 


The subject of Numantia is the inexpiable war waged by 
the Roman general Scipio against the rebellious 
Numantines, who, besieged and exhausted, kill each other 
rather than surrender. In the first part, the soothsayer 
Marquino raises a dead man from the grave to learn from 
him the terrible fate of the City. 


(9) “Numantium! Freedom! is the battle cry of the 
exasperated besieged. 


DE Shc Roe 


DION YSIAKS 


It seems that to the precise extent to which the mind 
imposes on itself a very narrow discipline and at least very 
severe laws, it must take an equivalent account of 
drunkenness and be disturbed by their very existence, for it 


is not ever in the certainty of. feel no temptation or remorse. 
He can, in private, Keep himself constantly on the edge and 
always keep the most exact control of his instinctive 
anticipations or, for the public, restrict the formulation of 
evidence to the exercise of his faculties, propagate only the 
expressible and the definite, to advance Only on completely 
conquered, assimilated Sround and to propose nothing 
which cannot be justified and which is not an inalienable 
part of the system. The power which this austerity procures 
for the mind which adopts it is in right properly beyond 
measure. This spirit acquires, through it, a cohesion such 
that it becomes unbreakable. In the manner of an army 
where each tactical element at each point would benefit 
from the undivided force of the totality of the personnel. J) 


nevertheless feels the constant © 


solicitation of drunkenness. Better Still, a spirit So bound 
must certainly be for them a less forbidden prey, being of 
those who are completely ravished. 


It is that it is too unified to be divided and to share the fire at 
the moment vertigo: it is inconceivable that he does not 
remain as whole in the spasm as in the calculation. Equally 
disposed 4 one and broken 4 the other, it is in him as if the 
trigger were So explosive only to follow a too severe 
tension. 


Drunkenness, moreover, manifests itself as a total state, 
extending 'virtually at least, over the entire Keyboard of the 
activities of being, since all consent to it and are silent the 
moment it exasperates only one. . By adding the semi- 
intoxication of Superior lucidity, of which Baudelaire speaks, 
4 those that Nietzsche distinguishes, that is to say to the 
three intoxications of strong liquors, of love and of cruelty, 
we easily see that he There is no point where ecstasy 
Cannot find Support, without however the extreme 
sensation of power which characterizes it ceasing to 
remain identical to itself. 


Whatever their intimate effects, of whatever value they are 
judged, it is certain that they transport individuals and 
(except, in a certain Sense, Some paralyzing toxic 
substances which, moreover, alSo give them a feeling of 
intense and calm superiority, although of a contemplative 
nature), Communicate to them an impression of maximum 
being which makes them prefer to the rest of their life those 
rare moments which they look forward to renewing as soon 
as possible. 


€ 


Thus, besides the fact that they interest the individual in the 
most imprescriptible part of himself, the various forms of 
drunkenness seem to naturally constitute for him a violent 
State vis-a-vis society and perhaps testify to a certain 
difficulty in its part 4 adapting to Community life. Here then 
is again, and this is perhaps not the least, an opposition 
between drunkenness and intelligence: the imperialist 
destiny of the latter and the disdainful resignation of the 
former 4 to exalt themselves 4 the gap and for them - 
memes. 


However, history gives us the idea that this opposition has 
no absolute character: it is to the extent that society does 
not Know how to play its part in the Dionysian forces, 
mistrusts them and persecutes them instead of repressing 
them. to integrate, that being finds itself reduced to taking in 
spite of itself the satisfactions that it Should receive from it 
alone. The essential value of Dionysism resided in fact on 
this precise point which it united by socializing it, by what 
more than anything else, separates when the enjoyment of 
it is individual. Better still, he made participation & ecstasy 
and the common apprehension of the sacred the unique 
cement of the collectivity he founded, for, in opposition to 
the closed local cults of the cities, the mysteries of 
DionySos were open and universal. (They thus placed at 
the center of the social organism, the Sovereign turbulences 
which, decomposed, will Subsequently be tracked down by 


society in the wastelands of the periphery of its structure 
where it rejects everything that risks disappointment. 25 


ger (1). This step represents nothing less than the most 
profound of revolutions and it is not insignificant that 
Dionysism coincided with the push of the rural elements 
against the urban patriciate, and that the diffusion of the 
infernal cults at the expense of the Uranian religion been 
driven by the victory of the popular classes over the 
traditional aristocracies. At the same time the values 
Change sign; the poles of the sacred, the ignoble and the 
holy, switch. What was on the margins with the interesting 
disfavor attached to this expression, becomes constitutive 
of order and in a way nodal: the asocial (what seemed 
such) gathers collective energies, crystallizes them, moves 
them - and monopolizes itself. - be force of 
oversocialization. 


This overview Suffices to be able to use the term Dionysian 
virtues, meaning by virtue that which binds, by vice, that 
which dissolves. For it suffices that a community has been 
able to find in them its affective base and to base the 
solidarity of its members on them alone, to the exclusion of 
any local, historical, racial or linguistic predetermination (2) 
to ensure, among those whom 'they seek the conviction 
that they are unfairly bullied in a society which wants to 
ignore them and which does not know how to reduce 
them, to give them the gott and show them the possibility 
of grouping themselves there in an unassimilable and 
irreducible organic formation , to finally confirm their 
resolve to resort to this strategy which is always offered. 


Roger Catvois. 
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NOTES. — (1) In fact, & Rome, the Bacchanals were banned 
4 times as Con- - 


as a violation of morals and as an attack on the sdreté of 
UEtal. For Greece, the Bacchantes of Euripides, a document 
which is moreover extremely difficult to use, Shows enough 
that the spread of the Dionysian Cult was not accomplished 
without a struggle with the established powers. 


(2) This point should be referred to any 


a sociology of brotherhoods, unfortunately still 
underdeveloped. two characters NOTE ON THE 
FOUNDATION OF A 


COLLEGE -DE 


1. AS Soon as particular importance is attributed to the study 
of social structures, we realize that the few results acquired 
by science in this field are not only generally ignored, but 
are also in direct Contradiction with the Current ideas on 
these subjects. These results, as they stand, appear 
extremely promising and open up unsuspected 
perspectives for the study of human behavior. But they 
remain timid and incomplete, on the one hand because 
science has limited itself too much to the analysis of the 
structures of so-called primitive societies, leaving aside 
modern societies, on the other hand because the 
discoveries made Nave not not modified as profoundly as 
might be expected the postulates and the spirit of the 
researcn. It even seems that obstacles of a particular nature 
oppose the development of a knowledge of the vital 
elements of society: the necessarily contagious and activist 
Character of the representations that the work brings to light 
appears responsible for this. 


2. It follows that it is necessary to develop between those 
who plan to pursue investigations in this direction as far as 
possible, a moral community, partly different 


are necessary 4 to point out: the brotherhoods exist as a 
strong structure in an environment _ loose social. They are 
formed by substituting to the factual determinations (birth, 
etc.) on which rests the cohesion of this environment, the 
free choice consecrated by a sort of initiation and solemn 
aggregation to the group, and tend to consider this acquired 
kinship as equivalent to the kinship of the blood (hence the 
constancy of the appellation of brother between the 
adepts), which makes the bond thus created stronger than 
any other and assures him of preference in the event of 
conflict. 


SOCIOLOGY 


from that which usually unites scholars and is precisely 
linked to the virulent Character of the field studied and the 
determinations which are gradually revealed in it. 


This community nevertheless remains as free Of ACCESS as 
that of established science and anyone can contribute their 
personal point of view, regardless of the particular concern 
that leads them to gain a more precise knowledge of the 
essential aspects of the Lexis. -social tenacity. Whatever its 
origin and purpose, it is considered that this Concern is 
sufficient on its own to found the links necessary for joint 
action. 


3. The precise object of the activity envisaged can be 
called sacred sociology, inasmuch as it involves the study 
of social existence in all its manifestations in which the 
active presence of the sacred emerges. It thus proposes to 
establish the points of coincidence between the 
fundamental obsessive tendencies of individual psychology 
and the guiding structures which preside Over Social 
organization and command its revolutions. 


Georges AMBRosino, Georges BATAILLE, Caititois, Pierre 
(KioSSOwsSk!, Pierre Jules Monneror. 


Roger Lisra, 


(1) This declaration was written in March 37. The activity of 
this College will begin in October: it will first of all include 
theoretical teaching in the form of weekly conferences. 
Correspondence Should be addressed temporarily to @ G. 
Bataille, 76 bis, rue de Rennes (6%). 
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Kierkegaard and Nietzsche Nave their origins in music, the 
univerSal raw material, the necessary form of destiny. In 
both, the musical feeling is the very feeling of inexpressible, 
irreducible and elusive life; in both, it is pure and blind 
eroticism, it is the lived experience that reflection has not 
yet begun, but which it will infallibly begin. 


Nietzsche, who described how in the musical and tragic 
sensibility of pre-Socratic Greece, the imperative authority 
of the immediate was gradually undermined by the 
justifying explanation of dialectical sophism, remarked that 
it is impossible for language to "Symbolize appearances, 
never to manifest outwardly-the inner essence of MuSiC 
which symbolizes the original antagonism and pain at the 
heart of the One-primordial”. This still very Schopenhauerian 
definition of Nietzsche nevertheless contains the intimate 
conflict of his philosophy which pits the language that 
generates morality and negates life against music, the 
exalting and approving form of suffering. Before him, 
Kierkegaard, for whom music only expresses the 
immediate in its immediacy, observed that language took 
reflection into itself: “this is why it cannot express the 
immediate. Reflection kills the immediate, which is why it is 
impossible to express the musical in language. This 
similarity of reactions of KierkKegaard and Nietzsche during 


their respective initial steps makes it possible to consider 
under the categories of the second the experience of the 
first. 


At first glance, Kierkegaard seems to take on the Apollonian 
contemplative attitude in the face of the Dionysian 
spectacle which shows in Don Juan | the incarnation of the 
Dionysian phenomenon of the immediate erotic. This 
attitude of the conscience contemplating the dance of its 
own Suffering that Nietzsche had discovered beyond 
Christianity in the Greek tragedy, Kierkegaard finds it 
beyond Christianity in a myth born of the Christian 
Conscience. 


"Christianity introduced sensuality into the world: as 
sensuality is what must be denied, it is, aS a positive reality, 
particularly brought into evidence by the position of the 
Opposite which Vezincludes. Now, as a principle, a force, a 
system in itself, sensuality has only been posited by 
Christianity. It is in this sense that Christianity introduced 
sensuality into the world. To understand exactly this thesis, 
it must be grasped identically and its antithesis: Christianity 
has expelled and excluded sensuality from the world. As 
principle, force, system in itself, Sensuality was first posited 
by Christianity; | could still add a proper definition to clarify 
what I am advancing: it is only through Christianity that 
sensuality has become a correlation of Vespril. This is quite 
natural: Christianity being spirit, the positive spirit which 
introduced sensuality into the world, But if Sensuality is 
considered under the determination of the spirit, its 
importance Obviously lies in the fact of finding itself 
excluded, of being determined as a principle, aS a power: 
for what the spirit, itself a principle, must exclude, must be 
an element which affirms itself as a principle. , although at 
the very moment of his exclusion...” (1). 


Prior to Christianity, sensuality was not spiritually 
determined. How then? 


“Sensuality, psychically determined, found its most perfect 
expression among the Greeks. Gold, 2 SD 


ot 


psychically determined, Sensuality is not antithesis, 
exclusion, but unity and harmony...” The Greeks did not 
Know sensuality as a principle. Sensuality was then 
confused in the beautiful individuality and the soul, which 
constituted the beautiful individuality, was inconceivable 
without Sensuality. Therefore, the erotic came under the 
A4me and could not form a principle. Love was produced 
in the individual only momentarily. One could object to the 
fact that Eros was indeed this principle: but Eros 
represented psychic love. Moreover, Eros, god of love, was 
not himself a god of love. He dispensed love to mortals as 
well as to other divinities and if he happened to feel love, 
which is rare, it must be seen as Submission 4 a power 
which would have been excluded from the universe if Eros 
himself even it was repelled. Eros, dispenser of love, does 
not himself possess the power he symbolizes, because he 
transmits it to the entire universe: while the mortals who are 
each animated by it bring it back to him. However, 
Christianity introduced into the world the idea of incarnation 
or representation: an individual figure by representing or 
incamating a principle, concentrates the force To which 
each one participates by contemplating this figure. From 
then on, the Christian Conscience was also able to 
conceive of figures who embodied the principles and 
forces that it excludes. This is how, at the time of the 
Renaissance, she gave birth to the figures of sensual 
genius and intellectual genius excluded from the world. 


Kierkegaard could not in his time know the significance of 
the Dionysian mysteries. With all the more reason he had to 
be inclined by his nature to seek the Dionysian element in 
the world of Christian sensibility, to Sense it and to find it in 
the occurrence in the exalting work of Mozart. 


If the conflict of individuation determined the Dionysian 
experience of ancient sensibility, it could have motivated a 
Dionysian tension of Christian sensibility. But while the 
ancient 4th represented Dionysus, in tragedy, under the 
mask of a fighting hero, "entwined in the nets of the 
particular will’, “suffering from the pains of individuation’, 
and saw deliverance only in the death of the hero brought 
about by “his will to be himself the unique essence of the 
universe —the Christian conscience, by positing the 
immediate as the principle it excludes, posits itself as the 
irreversible individuation of the immortal Soul. She is then 
the spectator of the non-individuated form of existence that 
she strives to deny internally as if to fight the worst of all 
temptations. But to deny the immediate (the non- 
individuated), to transcend the sacrilegious desire to be 
itself the unique essence of the universe, it must Constantly 
give itself the spectacle of heroic heroes. gendarmes who 
embody the criminal refusal to individuate themselves 
before God. The Christian Conscience thus realizes this 
miracle of making Dionysus present in his inhuman, 
monstrous and divine form: what the ancient soul had only 
sensed, what it had only seen as a mask, the Christian 
conscience the favor of Vin-carnation, sees him naked: 
Dionysus was only to reveal himself supremely before the 
Crucified. 


At the moment when God dies, Nietzsche experiences the 
resurrection of Dionysus, god of disindividuation. The death 
of the God of individuation will require the birth of the 
superman: for if God dies, the individual self not only loses 
its Judge, it loses its Redeemer and its eternal 'Witness: but 
if it loses its eternal Witness, he also loses his eternal 
identity. Self dies with God. And the vertigo of the eternal 
return seizes Nietzsche: irreducible and fortuitous product 
of the blind universe, his individual will espousing the 
necessary movement of the universe, glimpses, senses 
and remembers the innumerable identities already worn 
like SO many masks of the Dionysus monster. But when the 
whole series has been worn, it will necessarily be 


necessary for a face to reappear A nu: that of the “murderer 
of God’; the face of the "murderer of God" can only be a 
face in flesh and bone, once formed by the murdered 
Creator: that of Friedrich Nietzsche, a paradoxical face of a 
will which, within Conscious irresponsibility, tended to 
eStablish responsibility with regard to necessity. 


If he predicted the return of a tragic age in the Dionysian 
sense, his prediction was nonetheless made from the 
depths of his intimate experience of the death of God, that 
is to Say from the depths of a Christian experience. 


It is therefore legitimate to compare with his interpretation 
of the ancient tragedy (break in individuation), that which 
Kierkegaard gave of the modern tragedy (the inevitable 
individuation) in relation to the antique. In the ancient world, 
observes Kierkegaard (2), the individual was integrated into 
substantial determinations, such as the State, the Family, 
Destiny. 


These substantial determinations constitute the fateful 
element of Greek tragedy, they make it what it is. The end 
of the hero is not only a consequence of his acts, it is also 
suffering, whereas in modern tragedy it is not in Sum SO 
much suffering as the individual action of the hero. Modern 
tragedy shows us how the hero, subjectively reflected, 
makes, by his individual decision, his life his action. Modern 
tragedy, based on character and Situation, exhausts all 
immediacy in the reply, and therefore has neither the epic 
foreground nor background of Greek tragedy. In it, guilt 
forms an intermediate element between action and 
suffering, in which lies the tragic collision. Modern (i.e. 
Christian) times seem to have developed an erroneous 
conception of the tragic; all the fateful element, all 
substantial determinations, they have translated into 
conscious subjectivity and responsible individuality. 
Therefore — because the individual was considered 
according to his ancestral past, his family, the community; 
he participated in the destiny of the race. Today we are 


witnessing the isolation of the individual; and just as the 
comic, Characteristic of the modern Christian world, 
expresses isolation within this world, thus evil for evil's 
sake, thus sin. 


Kierkegaard and Nietzsche form the Janus head of modern 
consciousness: Nietzsche seeks To identify extreme 
consciousness with extreme necessity, with fatum; 
Kierkegaard only knows nostalgia for fatum as nostalgia for 
the immediate. For him, there is no longer any existence 
subject to substantial determinations, there is only 
existence within sin, in ignorance or full awareness of Sin: 
this is the inevitable, inescapable position, position before 
God. 


But the existence within sin is the birth of the individual self 
— with its pangs, with its joys and its pains — the birth of 
the self under the inquisitive, terrible and loving gaze of 
God. 


The self, “synthesis of finite and infinite, is first posed; 
ensuing to become, he projects himself onto the screen of 
the imagination and what reveals to him the infinity of the 
possible. The self contains as much as possible as 
necessary, for it is indeed itself, but it must become So. It is 
necessary, Since it is itself, and possible since it must 
become so. 


If the possible topples necessity and thus the ego soars 
and loses itself in the possible, without an attachment 
calling it back into necessity, we have the despair of the 
possible. This ego then becomes an abstract in the 
possible, exhausts itself in struggling there without however 
Changing location, because its true location is necessity: 
becoming oneself is in fact a movement on the spot. 
Becoming is a departure, but becoming oneself is a 
movement on the spot” (8). 


Such appears the problem with Kierkegaard at the moment 
when, aspiring to emerge from an intellectually dissolute 
life where he had been strongly attracted by the proteism of 
the German romantics, it seems to him that his projected 
union with Regine Olsen is only a false issue: he then 
begins his examination of conscience: it is the moment of 
the Alternative, whose first steps take their departure in the 
erotic immediate and the musical erotic. 


There is a deep affinity, on the one hand between 
Kierkegaard's nostalgia for the immediate and the essence 
of music, and on the other hand between Don Juan, 
incarnation of the immediate. 
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eroticism, and music, its most adequate means of 
expression. 


“Sensual genius is entirely force, tempest, impatience, 
passion, it is something essentially lyrical, however it does 
not consist of a moment but of a Succession of moments... 
hence its epic character; it is too overflowing for it to be 
able to express itself in words: it constantly moves in the 
immediat... The complete unity of this idea and of its 
adequate form we find it in Mozart's Don Juan and precisely 
because The void of geniality is so infinitely abstract, 
because the medium is so abstract, it is hardly likely that 
Mozart will ever have a competitor in the future... This idea 
of Don Juan is all the more musical in that the music is not 
expressed there not aS an accompaniment, but as the 
revelation of its most intimate essence. This is why Mozarl, 
through his Don Juan, rose above all immortals” (4). 


Kierkegaard's initial state of Soul is a musical state by its 
nature that his Christian conscience will gradually objectify: 
it apprehends there the loss of innocence, of this state of 
the soul is in immediate union with its naturalness and of 
which the deep mystery is that it is at the same time 
anxiety. Now, if the KierkKegaardian ego has known this 
anguish, which generates sin through its various phases, 
from anguish before nothing, before the possibility of 
power, to anguish before evil and before good, forms of 
With thoughtful anguish, he was able to contemplate the 
figure of Mozart's Don Juan as the miraculous 
personification of Substantial anguish. 


“AS Veil senses the fire at first light, so the ear to the 
agonizing sounds of the violins senses the passionate 
ardour,” he says of Overture to Don Juan. 


There is something like anguish in this flash: something that 
would be engendered in anguish within the deepest 
darkness: like the life of Don Juan. It is not a Subjectively 
reflected anxiety in him, it is a Substantial anxiety. It is not 
despair that the Overture expresses, aS one uSually Says 
without Knowing what one is saying: the life of Don Juan is 
not made up of despair either, but of the omnipotence of 
sensuality engendered in anguish; Don Juan - itself is this 
anguish and this anguish 


is precisely his demonic joy of living. After having made 
him born like this, Mozart develops his life for us in the 
dancing sounds of the violins in which he leaps light and 
furtive over the Abyss. Like a stone that is thrown on the 
water so that it only skims the surface, sometimes making a 
few light leaps, but disappearing under the wave until it 
stops leaping: thus dances he shouts over Vabyme and 
jubilates during the brief respite granted to him” 


(5). 


The Kierkegaardian ego struggling with its own necessity in 
the face of the infinity of the possible, Knows in an ecstatic 
State the incarnation of its infinite possibilities: Don Juan, 
infernal and superb vision, senseless dream of 
consciousness seeking to evade its necessity, — challenge 
to God in despair at not being able to escape the condition 
of his immortal individuality. Even in his aesthetic 
observations as to the error of certain interpretations of Don 
Juan which have individualized the hero, given him a 
biographical reality, subjected him to contingencies, 
Kierkegaard exalts the essentially musical nature and 
therefore ante -individual of Don Juan. 


It is “by its essence neither idea (i.e. force, life) nor 
individual: it undulates between the two. Now, this 
undulation is the very life of music. When the sea is stormy, 
foaming waves form all sorts of figures Similar to animated 
beings: it then seems that these are the beings who raise 
these waves, whereas the movement of the waves 
produces them. Likewise, Don Juan is a form which 
becomes apparent without ever being Condensed into a 
definite figure, an individual who never ceases to form 
without ever coming to an end, and of whose history we 
perceive nothing other than what the story tellS us. murmur 
of the waves’ (6). 


The Mozartian Don Juan belongs to the earlier Stages 4 any 
awareness, it is 14 its formidable power of fascination: Don 
Juan is the supreme form of the metaphorphoses of the 
erotic immediacy such as Mozart revealed them 4 


Kierkegaard. 


“In the first stage, covetousness (Chéru-bin) does not find its 
object: it possesses it, without having coveted, and 
consequently does not manage to exercise itself as 
covetousness. In a perennial 


the second Stage (represented by Papageno), the object 
appears as multiple: but in seeking its object in the multiple, 
covetousness has no object in the deep sense; it is not yet 
determined as lust. It is in the third stage, in Don Juan, that 
lust shows itself absolutely determined as lust: it is, 
intensively and extensively, the immediate union of the two 
preceding stages. The first stage ideally coveted the One; 
the second the particular under the category of the multiple; 
the third confuses them. Covetousness has found its 
absolute object in the particular, it covets it absolutely... 
Now, we must not forget that it is not a question of the 
covetousness of an individual, but of CovetouSNness as a 
slow principle..." ( 7). 


It is not the considered seducer of the category of the 
interesting (Don Juan de Mo-liere, Lovelace, Valmont, 
Johannes de Kierkegaard), types who, to be accomplished 
seducers, do not necessarily seek to vary or to increase the 
list of their victims, but who are more Curious about the 
personality of the one they propose to circumvent. To 
include Don Juan in this category, which is that of the 
interesting, is to misunderstand his mythical nature. If we 
put him in the school of Cunning and stratagem, he is 
credited with "reflection and this throws such a harsh light 
on his person that he immediately emerges from the 
darkness where he was only perceptible." 


musically ". Its enjoyment is then entirely intellectual, it finds 
its satisfactions on the ethical level; he now only enjoys his 
cunning, all immediate enjoyment is over, the Songs are 
silent. Now, the Mozartian Don Juan is a seducer insofar as 
his sensuality and nothing but his sensuality is the object of 
his lust. Don Juan covets and his covetousness Nas the 
effect of seducing. He enjoys Satisfying lust and if by 
looking for a new ob-ject after having enjoyed, he deceives, 
it is not that he has premeditated the imposture: he does 
not have time to play the role of the seducer and it is rather 
by their own Sensuality that his victims have been 
deceived. “...But by coveting all femininity in each woman, 


he exercises this sensually idealizing power by which he 
beautifies, misfortune and vain his prey. The infidelity of the 
Mozartian Don Juan therefore does not arise from the 
Strategy of moral seducers: it is inherent in covetousness 
and, while psychic love Subjected to the dialectical 
reflection of doubt and anxiety East. Survival in time, 
sensual love, unfaithful in essence, vanishes in time, dies 
and is reborn in a Succession of moments to find its most 
essential revelation in music. 


“Like lightning from the dark cloud, it Surges out of the 
unfathomable seriousness of life, faster than lightning, in 
wilder zig-zags, but all the more Sure to reach itS goal: listen 
to it to rush into the eternal changing flux of phenomena, to 
storm the solid ramparts of life: the light sounds of violins, 
the pearly laughter of joy, the jubilations of pleasure, the 
happy feasts of enjoyment: he surpasses himself itself, ever 
more Savage, ever more elusive, listen to the passion in the 
rage of unleashed voluptuousness, the amorous rumor, the 
tempting murmur, the seductive whirlwind, the silence of 
the moment...” (8). 


Dionysus: was it not for Nietzsche the original polymorphy 
of the self called to be reborn in the world? And so Don 
Juan for Kierkegaard: did he not celebrate in the Mozartian 
hero the struggle of the polymorphy of his 4th soul with the 
hostile consciousness whose threatening accents we 
perceive from the opening? Didn't he describe it from the 
height of the very consciousness that demanded the death 
of blind polymorphy? Don Juan was for him the elementary 
and formless force which, fortuitously stopped in its 
movement and on the point of becoming individualized in 
contact with the object encountered, falls back into its first 
formlessness to resume its infinite rhythm: it is therefore, 
like Dionysus, the expression of the infinite melody in 
which Nietzsche's Soul wanted to merge to the supreme 
degree of will: he is the infinite melody of the possible that 
Kierkegaard's 4th soul heard with a nostalgia anguished by 
the feeling of guilt , with nostalgia all the same: didn't the 


joyful sonority of the Mozartian hero offer him the golden 
spectacle of a temporary irresponsibility? 


“.. rejected on the .most .steepest position of, life, pursued 
by the resentment of the whole world, this victorious Don 
Juan has no other refuge than a small secluded room. 
Seated at the 4th end of the seesaw of life, for lack of joyful 
company he awakens in himself with whiplash all his 
pleasure in living. The music roars with all the more fury as 
it resonates in the abyss above which Don Juan evolves” 
(9). 


Kierkegaard himself had known this steep position: As he 
decided in the direction of individuation, of the "movement 
on the spot" that is "becoming oneself", he cut off: from 
himself even by this decision all possibilities of aesthetic 
and poetic life. However, it happened that his union with 
Régine Olsen could never divest himself of the Character of 
the interesting for having been contracted within the very 
heart of intellectual frivolities. To possess Regine in and 
according to the eternal, it was necessary to renounce her 
in time and to break: a maneuver which could not be 
Carried Out without irony: Kierkegaard assumed the mask of 
infidelity and the temporal element that is music, the most 
immediate expression of infidelity faithful to itself, would 
once again become its own. It was then that on emerging 
from a "happy, unhappy, comic, tragic" passion, 
Kierkegaard appeared in the scandalous attitude of a Don 
Juan of Faith: By refusing to engage in the existing world 
and to consecrate his love to it by, the Christian institution 
of marriage, the self, 'paryenu, in the position, "before Goa", 
had;.converted to the eternal: gone adrift on the ocean of _ 


NOTES. — (1) The Alternative (The stages of Vim-. 


erotic medium or the musical erotic), cilé according to the 
trad. german from Pfeiderer, Jena, 1911, p. 57. — (2) Id., p. 
127. — (8) The Deadly Disease (The Treatise on Despair), 
trans. franc. of her. own eternity; the Kierkegaardian ego: 


does he then experience, like Don Juan singing "the air of 
Champagne", an "inner vitality such that the most diverse 
pleasures of reality are weak in Comparison with that which 
he draws in himself "? 


Still, in the Repetition, the self returned to itself sings a 
hymn of thanksgiving as if the possible sacrifice had been 
restored to it in its eternity: “Il am myself again...my boat is 
@float...in a moment, I.will be again where the violent, 
desire of my Soul remained, where the..ideas,.roar with the, 
fury of the elements, ow thoughts are unleashed in tumult 
like peoples in the age of migration, where at other times 
there reigns a profound calm like that of the Pacific Ocean, 
a calm such as the one hears oneself speak, provided that 
there is movement at the bottom of the soul: there finally, 
where one puts one's life at stake at every moment, to lose 
it and regain it at each moment... | belong to Vidée. I follow 
her when she gives me a sign and when she makes an 
appointment with me day and night: no one is expecting 
me at lunch, no one for the evening meal. At the call of 
Vide, | leave everything or rather I have nothing to leave... 
Again the cup of intoxication is held out to me: I smell its 
perfume: already I perceive like, a music its fizz; first:yet a 
libation for the one who.delivered-a.meme lying in the 
loneliness of ‘despair; glory.d magnanimity: dela: woman. 
Long live the flight of thought; long live the anger of death. 
in the service of the idea, long live the peril of the struggle; 
long live the solemn joy of triumph, long live the dance in 
the whirlwind of the infinite, long live the wave that 
envelops me. drag in the abyss, long live the wave that 
drags me to the stars! (10). 


Pierre KLOSSOWSKI. . 


Permission. etc. Gateau, 1932, p. 99. — (4) The Stages of 
Erotic Virwmediation..., >. 51-2 — (5) Id., p. 118. —-(6) Id, p. 
8h. = @ld.. mW. 


(8) Id., p. 94. — (9) Id., p. 122. — (10) The Repetition, trans. 
Tissue, 1933, p. 183. 
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